
Session 3, Histories of Cultural Imperialism, Reading Questions: 
 Domosh, Mona. (2004). “Selling Civilization: Toward a Cultural Analysis of America’s Economic 

Empire in the Late Nineteenth and Early Twentieth Centuries”. Transactions of the Institute of 
British Geographers, 29(4), 453–467. 

 
a) Why does “culture” matter in the study of imperialism? In particular, why does the study of a 

specific form of “consumer culture” matter for studying imperialism? 
b) Why does the study of US empire in particular require a “shift in analysis” from the economic 

and territorial to the cultural and commercial? (Note the concepts of “informal imperialism” and 
“commercial imperialism”.) 

c) What does Singer, for example, have to do with “American civilization”? 
d) How was the “white man’s burden” shifted to the shoulders of commercial products? 
e) What does it mean that consumers were “feminized”? 
f) Note the arguments about the “agency” of foreign consumers. 
g) What does the material presented about “commercial imperialism at home” have to teach us? 

What issues of significance might that material be leaving out? 
h) Can you think of a good reason (or an example) for why it might be useful to separate the 

cultural from the economic in the study of imperialism? 
 
 Niblo, Stephen R. (1983). “British Propaganda in Mexico during the Second World War: The 

Development of Cultural Imperialism”. Latin American Perspectives, 10(4), 114–126. 
 

a) In the very first paragraph itself, what do you infer about the author’s implicit definition of 
“culture” in how he outlines cultural imperialism? Secondly, how is what he describes there 
indicative of “imperialism”? 

b) Note how in the second paragraph the author briefly outlines three distinct and different 
approaches to cultural imperialism. 

c) What, according to the author, makes the study of British wartime propaganda, in Mexico, so 
special? 

d) One “big question” to address is whether or not this article in fact describes something that 
deserves to be called “cultural imperialism”. What is your view? 

 
 Goldstein, Cora Sol. (2005). “Before the CIA: American Actions in the German Fine Arts (1946–

1949)”. Diplomatic History, 29(5), 747–778. 
 

a) In which ways, if any, does this article parallel that of Niblo above? What are the points of 
similarity? 

b) What understanding of cultural imperialism appears to be at play in this article? In other words, 
what are its main features, its key activities, and its aims? 

c) What are some of the similarities and differences between Soviet and US cultural imperialism in 
Germany? 

d) What kind of understanding of “culture” does the author have, such that early Soviet control over 
East Germany was about “culture,” but US control was not? 

e) Were there differences in the reactions to “modern art” between the Soviets, Germans, and 
Americans? Is there any irony in what you found, and how do you explain the contradictions? 


